





. . . . . 4 o 


VIOLIN TIM 


« & 


aes ye oe 








es San 


ae Pa 


>, ve 
“ae 


A Monthly Journal for Professional and Amateur Violinists 
and Quai ‘et Players. 








>: Edited by E. POLONASKI. :}~<e 








oe. «© 





iS i oa etek -< 
~ us gt aes eet 


No. 141. Vow. XII AUGUST, 1905. Prick TWOPENCE 


[2¢. 6d. per annum post free. Abroad 8s. per annum post free.] = (By Post 24d.) a 


= 
rae” 


< en ee) ah ee 
ae i ep ee 





=* ee te 


CONTENTS. 


CurRENT Events anp CoNcERT 
‘Ar Home 





PROVINCIAL. 
Aw Optica, Stupy.1n Reapine Music. 
By Ricuarp ILIFre. 
REVIEWS 


Miss VivigN Crartres (wth purt ait), 


+ ee ee ~" 


. Herr Husermann's  PLesiserre: 
. PROGRAMME. 


Tarisio aND His Discovery. 


OBSERVATIONS. 





PUBLISHED BY W. REEVES, 83, CHARING CROSS ROAD, LONDON, W.C. 
Duetin: Messrs. Picorr & Co., 19, SuFFoLK SrRuet, 
Ausrratia; —M esses. W. H. Patine & Co., Limerep, Sypney. N.S.W., AusTRata. 
L. F. CoLtin, 187, SwWANSTON STREET, MELBOURNE. 
U.S. America t--Victor S. Frecuter. 23, Unton Sovarg, New York. 




















AvuGust?, 1G05. 


ADVERTISEMENTS. THE VIOLIN TIMES. 


sé * “ PF ) 
The Harm onising of Melodies.” JoacHin says— ly is my opinion that this book will offer materia! 
By WC BANIeeER aid to all Violin players, ete.” (See Joachim's ietier in prefaec.) 


2s. 2d. Post Free. 


Stiff paper cover is., or cloth, 2s. 6d. 


‘THE VOICE, or, The Physiologist | TECHNICS OF VIOLIN PLAYING 
versis The Singing Master,” ; 
By CHRISTOPHER E, ROWLEY, 
2s. 2d. Post Free, By Cart Courvoisier. 


W. REEVES, 83, CHARING CROSS RD., W.C. 


ON JOACHIM’S METHOD. 


Edited and Translated by H. EB. Krehbiel. 








ao LONDON ; 
8vo., Cloth, §/- | : 
| W. REEVES, 83, CHARING CROSS ROAD, WC 
NOTICE OF ANTHONY STRADIYVARI, | 4 





lhe Celebrated Viclin Maker known by the name of | Cr. 8vo, bevelled cloth, 3a. 64 
Stradivarius, preceded by Historical and Critical ; . 
Researches on the Origin. and Transformations of HOW TO MAKE A YIOLIN 

a ‘ 1 ; j 
Bow Instruments, and followed by a Theoretical PRACTICALLY TREATED. 
Analysisof the Bowand remarks on Francis Tourte | 


By F. J. FETIS. 


Two. folding plates and many illustrations 
Translated by JOHN BISHOP. By J. Broaprovss. 


! LONDON : 
| W. REEVES, 83, CHARING CROSSROAD, W.C. 


LONDON; 


V¥. REEVES 83, CHARING CROSS ROAD, W.C 





Post 8vo, Cloth, 5s. 
- With Portraits. .- 


—~ 


A BIOGRAPHICAL 


DICTIONARY OF FIDDLERS 


BY A. MASON GChARKE. 
os 


INCLODING 


Performers on the Violoncello and Double-Bass, Past and Present, 


Containmg 
A sketch of thew Artistic Career, together with Notes of their Conbosttion, etc, 





LONDON, W Reeves, 83, Charing Cross Road, W.C. 




















«« Ws ee 
A Monthly Journal for Professional and Amateur Violinists 
and Quartet Players. 








HX: 


Edited by E. POLONASKI. 


iw 











No. 141. Vou. XII. 


(2s. 6d. per annum post free. 


AUGUST, 1905. 


Abroad 3s. per annum post free.] 


Prick TWOPENCE. 


(By post 24d.) 








NOTICES. 


Those of our subscribers whose subscriptions ave 
now due ave requested to forward the amount for the 
next 12 months with as little delav as possible, ov 
the posting of their copies will be discontinued. 

Annual subscriptions (from any date) 2s. 6d., 
host free for the United Kingdom, and 3s. for 
America, the Colonies and abycad. Ouv American 
subscribers may vemit us 1$ greenback which will 
cover a subscription of 16 issues post free. 
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CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 
Herr KvuBeE vik left for his home in Austria 
on Saturday evening, June 24th, and before 
starting, signed a contract to open a season 
of 100 concerts in New York on December 
Ist, to be followed by a season of 40 concerts 
in the Australian Colonies. These concerts 
are under the auspices of a Syndicate of 
which Mr. Hugo Giorlitz is the manager, 
assisted by Herr Karl Junkermann, Herr 
Kubelik’s Private Secretary. Herr Kubelik 
starts a short tour of the principal watering 
places and summer resorts at New Brighton 





on August 13th and a tour of the British 
provinces on October Ist. 

Mr. Julian Henry gave his first vocal 
recital at the Bechstein Hall on June the 
7th. Mr. Henry possesses a fine baritone 
voice and sang throughout with considerable 
artistic effect. His programme included 
some French songs by Coenen, a beautiful 
Aria by Massenet, etc. He was assisted by 
Miss Amy Simpson, a soprano of beautiful 
quality, and Miss Llewellyn Toms who was 
much admired for her violin solos. Mrs. 
Boswell Thomson was the accompanist. 

Miss Beatrice Harford gave a concert, 
miscellaneous in character, at the Steinway 
Hall on Wednesday, 14th June, under the 
management of the International Concert 
Direction. 

Herr von Zur Mihlen gave a Song Recital 
at the Bechstein Hall on Saturday afternoon, 
June 17th, under the direction of Mr. A. 
Schulz Curtius. On this occasion he sang 
the entire set of Schumann’s fascinating 
song-cycle “ Die schéne Miillerin” which he 
rendered in a most charming manner. Mr. 
Conrad van Bos was the accompanist. 

Mr. Percy Such gave a violin recital at 
the Queen's Hall, on Tuesday afternoon, 
June 2oth, before, | am told, a fairly good 
audience. He had forgotten to send me an 
invitation, else I would have attended. 

Franz von Vecsey made his first appear- 
ance in London after his American tour, at 
an Orchestral Concert which he gave at the 
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Queen’s Hallin conjunction with the London 
Symphony Orchestra, conducted by Charles 
Williams, on June 17th. The programme 
included Beethoven’s Violin Concerto, and 
Tartini’s “‘ Trillo del Diavolo”’ and several 
orchestral items. The audience again dis- 
played all the enthusiasm to which the little 
violinist made us accustomed by his appear- 
ances last season. 

Mischa Elman gave a violin recital at 
Queen’s Hall, on Monday afternoon, June 
the 19th. He played Vieuxtemps’ Concerto, 
the Bach Chaconne and an arrangement by 
Professor Auer of one of Paganini’s Caprices. 
For ordinary players the Caprice simply 
bristles with difficulties, but my Mischa 
overcame them all as if mere child’s play, 
and the more enthusiastic his audience grew, 
the more coolly and collectedly the boy 
became in bowing his acknowledgments to 
his enthusiastic worshippers. 

Mme. Hortense Paulsen gave a fashionably 
attended recital under the direction of Miss 
Alice E. Joseph at the Bechstein Hall on 
Monday evening, June 19th. The programme 
the concert-giver placed before her audience 
seemingly pleased them immensely. Mme. 
Paulsen was assisted by Mr. Percy Grainger 
and M. Johannes Wolff. Amongst other 
things, the concert giver was heard in a 
selection of English Ballads and some 
German lieder. M. Wolff surpassed himself 
—so says a contemporary—in his rendering 
of Goddard's “ Romance” and Dvorak’s 
delicate and clever “‘ Humoreske.” 

Iam told that the conductor, Herr Ernst 
von Schuch, who conducted the London 
Symphony Orchestra on the occasion of the 
Kubelik “ Jubilee” on June the 1gth, is cer- 
tainly a conductor “ possessed of considerable 
individuality and force, but that the athletic 
display with which he works up a rapid close 
seems somewhat extravagant and theatrical.” 
A matter of opinion, however—I presume. 

On Tuesday night, June the 2oth, Miss 
Perceval Allen and Mr. Archdeacon gave a 
concert at the Zolian Hall. These two 
highly gifted singers gave masterly render- 
ings of Purcell’s ‘‘ Nymphs and Shepherds ”’ 
and expressively rendered a song, ‘‘ For Me,” 
by Adela Verne. 

At another song recital, given on —_ 
2oth, at the Bechstein Hall, by Miss Rosa 
Olitzka, a new violinist, Herr Alfred Witten- 
berg, made his London début. He displayed 
a good quality of tone and refined style in 
Mendelssohn's Concerto, but in these hard 
times when we are overcrowded with at least 
equally good players, all half starving for the 
want of work, he might as well have stage 





at home! ‘“Bleibe im Lande und nahre 
Dich redlich!” 

Yet, another vocal recital was given by 
Miss Miller on June 22 at the Bechstein 
Hall. She has a contralto voice of beautiful 
quality and she sings with admirable breadth 
and flexibility and created a most pleasant 
impression. 

On Friday afternoon, June 23rd, Mr. 
Herbert Witherspoone gave a vocal recital at 
the Bechstein Hall. ‘The American artist is 
naturally gifted with a rich bass voice and 
clearness ofenunciation. He, too, impressed 
his audience most favourably. 

Franz von Vecsey gave his last violin 
recital at the Queen’s Hall on Saturday 
afternoon, June 24th, before, I am sorry to 
say,a very thin audience ; ten minutes before 
the commencement, the hall was practically 
empty and only commenced te fill after the 
clock had struck 3.30, a somewhat ominous 
time for concert-givers and their managers. 
However the reason can easily be accounted 
for, as I could name at least 15 other 
events of great importance, all clashing with 
this one concert, and all absorbing great 
crowds of people who must have considerably 
affected the attendance at the Queen's Hall 
on the occasion just named. The little boy, 
nevertheless, added fresh laurels to his former 
successes and played as beautifully as ever. 
The programme included Tchaikovsky's 
Concerto in D, the inevitable Bach Chaconne 
and Wieniawski's Polonaise in E. Encores: 
a Rhapsody by Hubay and a Notturno by 
Chopin. The dear little fiddler has now gone 
home to Hungary and will revisit London in 
October, a time in the year when London is 
not quite so busy. Au revoir! 

We will return in our next issue to concerts 
given by Miss Constance Coopman, Rollie 
Borden-Low, Countess Gleichen, Litade 
Klint and Miss Leginska, which will pretty 
well finish one of the busiest concert seasons 
I can remeinber. - Moreover, I must not be 
the means to deprive my readers of the writ- 
ing of my fair collaboratrix, who has always 
got a deal to say about all that is going onin 
the world of music. I will therefore lay down 
my pen for to-day by adding one more concert 
report to the already brim-full “Cup” of 
Home News. 

Miss Amely Heller made her début as a 
violinist under the auspices of the Inter- 
national Concert Direction over which The 
Most Noble, the Marquess of Queensberry 
presides,at the Gallery of the Royal Society 
of British Artists on Monday night, July 3rd. 
The concert was moreover graced by being 
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Highness Princess Christian. The young 
débutante was ably supported by such old 
favourites as Miss Janotha, Fraulein Helene 
(not Gretchen?) von Sulzer and the incom- 
parable Chevalier Wilhelm Ganz, the latter 
rendering the pianoforte accompaniments in 
his usual con amore sort of style. Miss Heller 
was heard with Miss Janotha in Emile 
Sjogren’s Sonata, Op. sg and later on in the 
evening gave further proof of her ability by 
playing the violin Concerto in D by Wieni- 
awski, Paganini’s Air varié (Moise) on theG 
string and Ries’ Moto Perpetuo with the in- 
evitable Air on the G string by Bach for an 
encore. To say that the young violinist is 
already a finished player, would be prema- 
ture, She possesses, however, a very good 
and fluent technique, very neat and facile 
bowing together with all other fundamental 
qualifications to make her a fine artist in 
times to come, we will not say when she is a 
great grandmother, but say, soon after she 
has grown out of herteens. Let us, there- 
fore, be content in speaking of her for 
the present as having given ample justifica- 
tion to become a successful and brilliant 
artist in spe, when we shall be delighted to 
give her our heartiest welcome! As regards 
the singing of Miss von Sulzer, we hope she 
may give us another opportunity to hear her 
under more favourable conditions in the not 
too far distant future! There was plenty of 
Royalty, aristocracy and nobility about this 
concert, but notability madeitself conspicuous 
by its absence ;—in a word, it was more of a 
social than of an artistic success! The 
audience was a fairly large one, but did the 
beautifully printed guinea tickets form one 
of the irresistible attractions ?— But in that 
respect, I must not grumble, for the manage- 
ment of the concert was excellent in every 
respect and reflected the greatest credit on 
the International C.D. E. P. 
The operetta and recital in aid of the Fresh 
Air Fund which was given on June 2oth by 
the pupils of Miss Nora Hastings at the 
Bijou Theatre was very successful. The 
operetta, ‘“ Twenty one,"’ by Lucy Winthe 
was played with spirit and a decided hit was 
scored by Miss Marjorie Seymour in her 
character of Zingara, a gipsy. Her song 
was encored. She has a pretty and fresh 
voice of a sweet and sympathetic timbre and 
great vivacity and charm of manner. The 
choruses, too, were good and much enjoyed. 
The 19th concert of the South Hampstead 
Orchestra at Queen’s Hall on June 2oth was 
rendered notable by the presence of Mr. Fritz 
Kreisler who gave the Brahms Concerto and 
later, three solos by Sulzer, Dvora4k and 





Torwlini, the last named being the “ Varia- 
tions on a Theme by Corelli.” It is impossi- 
ble to praise this superb artist without 
running the risk of being impertinent, but it 
must be recorded that his playing was as 
inspired as usual, his tone as warm and 
sympathetic and his audience as enraptured. 
One is carried away, and as he lays down 
his bow one feels one has been looking 
through the gates of Paradise, which are now 
once more closed and one turns regretfully 
away to dream of the next glimpse. Early 
in the first movement of the Concerto a string 
broke and Mr. Kreisler took the violin of the 
leader of the Orchestra, Miss Amabel Mar- 
shall, and finished the movement onit, leaving 
that lady touse his treasured Hart-Guarnerius. 
It may be recorded that the lady’s instrument 
had a very agreeable tone although by no 
means to be compared with that well of 
exquisite sound. Mr. Thomas Meux gave a 
fine rendering of Wagner's “‘ Beiden Grena- 
diere’’ and the Orchestra, under the able 
baton of Mrs. Marshall, gave extremely 
agreeable and artistic renderings of Mozart's 
Overture “ Idomeneo,” César Franck’s Sym- 
phony in D minor, the “ Meistersinger” 
Overture and the “‘ Casse Noisette” Suite. 

On the same evening, Miss Rosa Olitzka, 
who is just back from La Scala where she 
had a magnificent success, gave a vocal 
recital at the Bechstein Hall. Her voice 
which is even more full and rich than ever 
before, was in magnificent condition and her 
programme comprised selections from Verdi, 
Schubert, Schumann, Brahms, Guy d’ Harde- 
lot, Elgar, Arthur Hervey, Landon Ronald, 
Max Reger, Weckerlin, Seckles and Hugo 
Wolf. Out of such a feast of good things it 
is almost impossible to pick and choose for 
Miss Olitzka’s renderings are so full of charm 
and feeling that each is a gem, but perhaps 
‘In der Fremde” of Schumann, “ Der 
Wanderer" of Schubert and “A_ broken 
Faith” of Landon Ronald were a shade 
more exquisite than the rest, though ‘‘ Where 
Corals Lie” was very beautifully given and 
‘“ Das Alte Lied” (of Hervey) also proved a 
favourite. A minuet de Martini (XXIII 
siecle) given by special request was as dainty 
as possible and it is delightful to hear the 
talented artist's magnificent organ toned to 
the delicate shades of archness required. 
Her interpretations are even more full of 
charm than at her last concert. Than this I 
can say no higher praise. 

Thelast Philharmonic of the season was one 
of the pleasantest, inasmuch as both the 
vocalist and the instrumentalist were satis- 
factory. The playing of Franz von Vecsey in 
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the Beethoven Concerto in D is open tolittle 
comment. It wasa marvellous performance. 
It is pretty generally understood that of 
violinists Kreisler comes first and the rest a 
long way alter, but among the rest, Vecsey 
can hold his own with any of the leading 
artists mature or, if I may coin a word, pro- 
digous. His depth of expression has in- 
creased marvellously since last year and his 
tone was marked by no lack of breadth or 
beauty. Heis much grown, too, and has the 
perfectly composed bearing of older artists. 
Let us wish that every year may bring him as, 
it undoubtedly will, fresh fields to conquer. 
The host of child wonders will find it hard to 
beat Vecsey. Herema nstriumphantly onhis 
pedestal of honour. Miss Perceval Allen gave 
a fine rendering of Max Bruch’s “ Ave Maria 
Kon gin.” It was dignified and impressive 
though at times the voice was not quite equal 
tothe demands made uponit. An interesting 
feature of the programme was Dr. Cowen‘s 
Symphony in F which was as usual much 
appreciated, the second movement being de- 
lightfully rendered. The“ Hebrides” Over- 
ture was well played and two Bohemian 
Dances of Randegger, Junr. were given for the 
first time at these Concerts. Dr. Cowen is 
much to be congratulated in his share of the 
rendering of the Beethoven Concerto which 
was h ghly satisfactory. 

At Mr. Mark Hambourg’s extra Concert, 
that great artist actually surpassed himself. 
Detailed comment becomes monotonous, but 
I may record that his rendering of the Sonata 
in C major of Beethoven was as finely given 
as anything I have ever heard. The pro- 
gramme included an interesting group of 
Chopin pieces, the second prize piece (H. 
Watling) as well as the first one ‘by Bridge) 
played at the last concert and Schumann’s 
Des-Abends. It is really remarkable in how 
short a time Mr. Hambourg has won the fore- 
most place among pianists of the day. 

On the same afternoon the London Trio at 
Zolian Hall gave an interesting programme 
including a Trio of Arensky, played for the 
first time in England and the Haydn Hun- 
garian Trio. The former, I should say, would 
prove popular on further acquaintance. It 
is full of interest and variety and met witha 
distinctly favourable reception. Although 
rendered in every way with care and thought- 
fulness it lacks perhaps as yet that delicate 
precision, that oneness that was so’markeda 
feature in the Haydn Trio, than which I have 
never hearda more brilliant rendering. Miss 
Adah Maffei sang selections from Schumann, 
Brahms, Wagner, etc., and Madame Amina 
Goodwin charmed the audience with her 








quite delightful solos. In particular, passa- 
caglia in G minor (Handel) and Intermezzo 
in C sharp minor (Amina Goodwin) pleased 
me, the delicate precision and crispness of 
her touch being, as ever, admirable. 

At 3, Clarence Terrace, Signorina Gambogi 
gave, the other evening a recital of her com- 
positions, most of which possess unusual 
charm, and all of which are marked by a 
refinement and delicacy that is very pleasing. 
Two songs “A iament” and “‘ Spring Flowers”’ 
published, understand,by Leonard & Co.were 
sung by Madame Agnes Jansen with great 
effect. A patriotic seng sung by Mr. Thomas 
Meux was also a very fine composition, while 
other songs, principally set to English words, 
were done justice to by Miss Amelia de Wing, 
Miss Maud Hardy and the composers. A 
song and duet cycle “ Child Land” (words 
from R. Louis Stevenson’s “ Chiid’s garden 
of verses’’) closed the programme and was 
thoroughly charming from start to finish. 
When the cry is ever that there are no nice 
English songs, these of Signorina Gambogi 
should meet with instant appreciation. Some 
piano solos by the same composer were 
admirably rendered by Madame Amina 
Goodwin, in her happiest manner. In par- 
ticular I must record that ‘*Gavotte and 
Musette”’ proved so attractive as to receive 
a unanimous encore. At the “At Home” 
of Madame Jansen at Lancaster Gate I had 
the pleasure to hear the Swedish Prima 
Donna Madame Novelli. Why is this great 
artist not heard more often. Only once has 
she appeared here in opera, when slie filled 
the place of Madame Melba, and yet hers is 
a voice which would be heard to the best 
advantage in the Opera House and, moreover, 
hers is a talent which would excell many 
gifted artists and would win for itself un- 
limited appreciation. In “ Caro nome” (Rigo- 
letto) she was at her best, her beautiful clear 
soprano thrilling out with the most bird like 
ease while her charm of manner rendered the 
Swedisl songs in which she was afterwards 
heard, comprehensible even to the foreign 
ear of her English audience. A harpist of 
exceptional ability is Miss Yden, producing 
a tone far excelling what one is accustomed 
to hear from even expert artists onthat instru- 
ment. ‘ Follets’’ (Hasselman) was particu- 
larly well rendered; Madame Jansen sang 
‘“‘Herig Heimer “ afid “ Alsog’’ (Soderman) 
with great effect, her fine contralto being ad- 
mirably managed. Later she gave a really in- 
imitable rendering of the Carmen “Habanera,” 
a rendering I like better than any I have yet 
heard. The two great artists then sang 
‘* LaLuna immobile ” with exquisite charm 








THE VIOLIN TIMES. 117 





and thus finished a highly interesting pro- 
gramme of which solos by Herr Richard 
Epstein proved not the least of the attrac- 
tions. V.D. 


PROVINCIAL. 

Saddington (nr. Leicester).—SERVICE OF PRAISE. 
—There was a crowded congregation at the 
Parish Church of St. Helen, Saddington, on 
Sunday afternoon, May 28th, to listen to a 
service of praise entitled ‘‘A Joyful Thanks- 
giving,” by Caleb Simper. The work of organiz- 
ing and training the special choir of 64 voices, 
and the orchestra of 26 instrumentalists, was the 
voluntary effort of Mr. Richard Iliffe, F.C.V., 
F.L.1.M-, Kibworth, and great praise is due to 
him for the efficient manner in which the work 
was produced entailing mnths of rehearsing and 
practice to reach the high state of proficiency 
attained. The soloists, all of whom were of local 
talent, rendered their allotted numbers in a most 
creditable manner. The principals were Miss B. 
Robivson, Fleckney; Miss B. Russell, K bworth; 
Miss H. Hurst, Kibworth; Miss E. Peberdv, 
Fleckney; Miss M. Hill, Kibworth; Miss F. 
Sturgess, Fleckney; Miss L. Grant, Fleckney ; 
Mr. R. C. Iliffe, Fleckney ; Mr. W. Neal, Arnesby; 
Mr. S. Powdrill, Fleckney and Mr. W. Garner, 
Fleckney. The chorus was the most powertul 
and finished that has ever been heerd in the 
neighbourhood. The orchestra was admirably 
led by Mr. A. Powdrill, A.L.I.M., mostly com- 
posed of local talent, assisted by the following: 
violins, Miss N. Tompkin, A.L.I.M.and Mr. W. 
Britton ; clarionet, Mr. G. T. Iliffe; trombones, 
Messrs. C. and S. W. Iliffe, F.L.C.M.; eupho- 
nium, Mr. R. W. Iliffe; string bass, Mr. E. J. 
Ward, all of Leicester. Organist, Mrs. W. T. 
Preston, Fileckney. The Rector, the Rev. S. 
Wathen Wiegg, gave an excellert address on 
‘‘ Praise.” The service concluded with the 
‘‘Aren” (sevenfcld) and ‘' Festal March,” both 
composed by Mr. Richard Iliffe. The march, 
which was very technically execnted, received in 
recogniticn of its efforts, the well-known Handel- 
ian receptior. A most pleasing effect was also 
produced in the * Festal March” by the intro- 
duction of handbell ringers, Messrs. J. Waterfield, 
E. Bolton, and W. N. Atkinson being responsible 
for this part. The performance was again 
repeated to another crowded congregation on 
Sunday afterncon, June 4tb, when the cantata 
was again successfully rendered. The collectiors, 
which are given to the Leicester Infirmary, 
amounted to over £9. 





Le ds.—The energetic Directors of the Leeds 
Musical Subscription Evenings, Messrs, Edgar 
and Percy Haddock bave just issued particulars 
of their 22nd Series of Concerts for 1905-6. The 
‘* Musical Evenings” will be as usual, six in 
number, and will take plece on Tuesdays, in the 
Town Halland the Col:seum, similar to the series 
of last winter. It is extremely gratifying that 
these series now reaching their twenty-secord 
corsecutive year, not only retain their popularit 
but, season by season become more snccessful, 
the series which concluded in March last, having 








drawn the largest audiences since these * Even- 
ings” were instituted. 

The first of these ‘“‘ Evenings” will be, by 
arrangement with Mr. Percy Harrison, a 

**Granp Parti Concert.” 

This will take place at the Colisenm on Friday, 
October the 5th and Mme. Adelina Patti, ot 
course, heads the list of artists which includes 
Mr. Gergory Hast, Mr. Santley and Miss Evalyn 
Amethé (violin). This is in reality an Extra 
Coacert and the Fir.t¢ “* Evening ” will take place 
on November 7ih at the Town Hall. At this 
vi lin recital Fiaoz von Vecsey will make his 
début before a Leeds audience,—with Miss 
Evelyn Suart as solo pianist. 

The Second “Evening” on November 27th, 
will introduce Madame Norma Romano at an 
operatic and dramatic recital. 

At the 7'hird “ Musical Evening " on December 
Igth, the famous Sheffield ckorus of 300 voices, a 
complete Orchestra under the direction of Dr. 
Henry Coward will appear at the Coliseum and 
take part in a performance of the ‘* Messiah.” 

The Fourth “Evening” will be devoted to 
orchestral and pianoforte music. The date is 
January 16th, and it will be held at the Coliseum. 
Mr. Richter is engaged forit as solo pianist. 

The Fifth * Evening,” on February 20tb, in the 
Coliseum, will be devoted to vocal and instru- 
mental compositions. Artists: Mme. Novelli, 
Mme. Carmen Hill, Signor Maurico Bacci and 
Mr. Robert Radford. 

At the Sixth Evening on March the 2oth, in the 
Coliseum, a vocal and violin recital will be given 
by Mrs. Henry J. Wood and Mr. Zacharewitsch 
with the assistance of Mr. Henry J. Wood as 
accompanist. 

Further details can be had by applying to the 
Directors of the Leeds College of Music. The 
frospectus for these concerts is beautifully 
printed and interspersed by 9 most artistic por- 
traits of several of the most prominent artists 
announced to appear at these concerts. We 
trust they may prove a great success. E. P. 


AN OPTICAL STUDY IN READING 
~ MUSIC. 
By RICHARD ILIFFE. 
Part IV. 
(Continued from page 93.) 


Work. 
Tue contemplation of a stress, together with 
a relative displacement of the portions of 
matter between which it acts, introduces us 
to the conception of work. If we consider 
a stress, together with the distance through 
which the solicited bodies are capable of 
moving relative to one another in obedience 
to the stress, the object of our contemplation 
is the work which may be done under the 
given conditions of the system, and this we 
call energy. The subject of which natural 
philosophy treats is the transformation of 
energy, which in all its phrases takes place in 
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accordance with two great principles, known 
respectively as the principle of the conservation 
and the dissipation of energy. Of these two prin- 
ciples the former rests upon a much higher 
Scientific basis than the latter. In order to lose 
our faithin the principle of the conservation of 
energy we must give up our belief in the funda- 
mental principles of dynamics expressedin the 
laws of motion; but as regards the dissipation 
of energy we can say little more than that the 
operation of nature with which we are ac- 
quainted take place in accordance with this 
principle. 

Clerk Maxwell has, however, shown that it 
is possible to subvert the principle of the dis- 
sipation of energy by the simple exercise of a 
sufficiently high order of intelligence. It isthe 
work of the natural philosophy, to explain the 
operation of nature in accordance with the 
principles of dynamics, and we consider that 
we understand any fhe:.omenon when we have 
shown it to consist of a motion of matter 
and determined the character of this motion. 
Thus, it is that dynamics forms the foundation 
of every branch of natural philosophy, and a 
thorough appreciation of the principles of 
conservation and the dissipation of energy is 
the only safe guide in physical investigations. 

‘‘Conservation of Energy” is when the 
Kinetic and potential energy is constant. 

Often the following remark is met with— 
‘ practical” is the thing ; theory is no good, 
as you only want totry until you get the right 
knack—such is the fruits of Kinematical force. 
—This is only one of many such remarks 
that Scientific teachers meet with, but which 
to them a problem like that is easily solved. 

In concluding the author wishes any reader 
of this work to ask oneself.— Why the Tontic 
Solfa system in this branch of study was re- 
jected for the preference of the Old Notation ? 
[Tue Enp ] 


REVIEWS. 
1 received from Mr. T. Werner LAvRIE: 

Chats on Violins by Olga Racster. Here is 
another valuable contribution which the pub- 
lisher now adds to a series of publications 
bearing the headline: The Music Lover's 
Library. The new volume clearly proves 
that the subject has not yet been exhausted, 
notwithstanding the innumerable _ publica- 
tions that have appeared and have been 
discussed in these columns from time to time. 
It is interesting to follow the author through 
the various phases of development, the violin 
underwent from its earliest existence and we 
must quite admire the out-spoken words of the 
writer who assures her readers in a short pre- 
face that it is her desire to follow in the first 
steps of the great George Washington by tell- 

ing as few lies as possible. 
also quite agree with the authoress that 
there is little doubt that the violin has reached 
its present perfection through imitation and 








that it appears to be the result of a collection 
of inventions which ingenious men_have made 
in different centuries and may I add in differ- 
ent parts of the world. From the primitive 
twang of the hunting bow came the first sug- 
gestion of a musical sound, produced by a vib- 
rating string. From Mercurie’s invention of 
the Lyre, played with a plectrum’ (bow) came 
the first idea of a three or more strings on our 
instrument. From the monochord invented in 
the third century by Claudes Ptolemeus, came 
the first idea of a peg by which to regulate the 
tension of a string: from the Rebec, 600 years 
later came the first idea of a fingerboard. 
From the Crwth emanated the first idea of ribs 
to ane the belly and back. Finally from the 
early viols of the fifteenth century in Germany 
came the crude outline of the violin. The 
authoress tells us how terribly uncomfortable 
a noble struggle towards the graceful curves of 
the perfect form of a Stradivarius. Having 
once reached perfection, it has remained 
these viols were to play, yet she traces in them 
untouched by the progress which surrounds it. 
ior the last 300 years the violin has kept its 
present form and attempted innovations have 
only proved that the task of alteration is as 
difficult as trying to improve Cologne Cathedral 
or remodelling a Greek statue! 

The work now divides itself into the following 
chapters or Chats: 

(1) The Fiddle’s Ancestors. Its Origin, the 
Rebec, the Crwth, the Hurdy-Gurdy. 

(2) Viols and Early Violins. 

(3) Italian Makers. From Gasparo da Salo 
to Antonius Stradivarius. Paolo Maggini. 

(4) A few other Italian fiddle-makers of 
note. 

(5) German Makers. 
(6) The manner of preserving and playing 
the violin. 

An Appendix consists of biographical 
sketches of Nicolo Paganini, chiefly extracted 
from contemporary papers and the work from 
beginning to end contains a great deal to in- 
terest and fascinate the attentive and apprecia- 
tive reader. 

The book is got up in excellent style, printed 
in large and clear type on hand-made paper ; 
altogether it makes a volume which will be 
greatly appreciated by a student if given him 
or her as a prize,—or it may be an attractive 
present on a birthday table. But if offered as 
a present may I be allowed to suggest two 
improvements to the publisher for his second 
Edition ! 1 

(1) The addition of a carefully compiled 
Index and L 

(2) The omission on the cover of the price 
3/6 net—for to use an old German proverb, 

Dem geschenkten Gaul 
Sieht man nicht in’s Maul. 

Singularly enough I fail to find Miss Olga 
Racster’s name in any directory; this reminds 
me of the foreigner who complained of the 
difficulties in the English language, especially 
as regards the pronunciation, ‘‘for,’”’ he said, 
‘‘if you see a word spelt Dromedar, pronounce 
it Camel or if you see Boz in print, pronounce 
it Dickens and you will find yourself correct !’’ 
Perhaps this is another analogous case! and 
the fair authoress’s name may not be pro- 
nounced quite the same as it is spelt; but this 
has certainly nothing to do with me nor anyone 
else for I most heartily recommend to all, in- 
terested in this never ceasing subject a careful 
perusal of its contents. 
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gocaned improvement on the old two footed 
ridge.’’ 
Herr DAVID POPPER says: “It pos- 
S) © sesses all the advantages you claim for it.”’ 
Mons.JOHANNES WOLFF says: ‘‘While 
it greatly improves the inner strings, the 
outer strings are more clear.”’ 
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footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, —y | are very much weaker. 
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MISS VIVIEN CHARTRES. 

Tuis clever little girl, whose portrait we 
give to-day, made her London début on 
Monday, May the 15th, full details of which 
concert have already appeared in these 
columns. The wonderful success of the 
fairy-like little girl, which she achieved on 
that occasion was followed up by a second 
appearance on July the 13th, when she 
added fresh laurels and her wonderful play- 
ing again excited universal astonishment 
and admiration, the programme containing 
the Vieuxtemps’ ‘Concerto in D minor,” 
the Bach ‘ Chaconne” and Sarasate’s 
‘* Zigeunerweisen,’ together with some in- 
evitable encore pieces. The credit of prac- 
tically bringing the fashionable London con. 
cert season to an end belongs to this 
marvellously clever little girl, The season 
in which the baby element certainly pre- 
dominated has thus collapsed and the over- 
worked musical critic is at last allowed 
to lay down his pen,—for a while at any 
rate. 

But, to return to our little protegée, we 
are told that she is the daughter of Mr. John 
Chartres, a dis:inguished London journalist. 
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Her mother is well known by her pen-name, 
‘‘ Annie Vivanti,” wherever poetry is read ; 
her poems have been translated into Ger- 
man, Danish and Bohemian. Mrs. Chartres, 
who has been a journalist herself, has also 
written plays, and a drama from her pen is 
at the moment being played at the National 
Theatre, Prague. 

Oddly enough, both Mr. and Mrs. Chartres 
used to hold strong views about infant 
musical prodigies. That was before they 
had the least notion that they would them- 
selves be blessed with one. 

‘¢ Somewhere about seven years ago,” said 
Mrs. Chartres to an interviewer of the Daily 
News, as we sat in Vivien’s pretty music- 
room, and Vivien was showing me her pet 
birds and telling me about her pet frog and 
the poor puppy she had to part with because 
he would bite at her fingers, ‘‘I went to hear 
Bronislaw Huberman for a New York paper, 
and I remember that I felt so hurt at 
the sight of the little lad doing what seemed 
inhuman for his age that I closed my notice 
of him with the words, ‘Go, little lad, and 
burn your fiddle, wonderful as it is, and run 
out and play in the beautiful sunshine.’ 
Vivien was about two years old then, and I 
little dreamt that she was so soon to turn 
those words back on me. But the truth, all 
the same, is that though Vivien as a prodigy 
has forced herself upon us against our will, 
because we have been unable to resist 
her progress, she has modified our views 
considerably. 

‘« We had thought, as probably everybody 
thinks, that these mites who play so remark- 
ably have been forced through awful, endless 
hours of unutterable drudgery at practice. 
But it is not so. They possess a marvellous 
ease of acquirement which is beyond the 
comprehension of grown-ups, let alone be- 
yond their imitation.” 

‘“ What we call the gift of genius’? I 
interpolated. 

“To a certain extent, perhaps, yes,” 
replied Mrs. Chartres; “ but still largely a 
mere ease of acquirement possessed by all of 
us when children compared with the diffi- 
culty we find in learning when we are older. 
I think, of course, that much depends on the 
circumstances and the manner in which the 
instruction is first offered. I can think of no 
better illustration of this than the way in 
which Vivien has learned languages. She 
speaks four, English, German, French and 
Italian, perfectly, and can make herself 
understood in Spanish—" 

‘‘ And I know some Bohemian, too, mother 
dear,” put in Vivien with a quiet voice; 








“ but I cannot think of any word to make 
this naughty canary stop from fighting.” 

We turned to the bird-cage. 

In celebration of her début Vivien had 
bought a new goldfinch, and a new cage ; and 
had spent most of the morning making her 
birds nice little beds, putting up perches for 
them, and trying, in vain, to make her 
canary welcome the goldfinch in a kindly 
and becoming manner, which the canary 
resolutely refused to do. 

“The moment I take my eye off him 
he begins fighting. He has never been such 
a wicked canary before,’’ explained Vivien, 
shaking her finger reproachfully at the 
offending pet. ‘I can't make out whether 
it is because he thinks the cage is so nice 
that he wants it all to himself, or because he 
really has taken a dislike to ‘ goldie’ on ac- 
count of his pretty face. 1 brought the 
canary and the two little American birds 
from Bohemia, and they are very good 
friends. I will go and get the dictionary and 
see what ‘you must not fight’ is in Bo- 
hemian. He will understand that; don’t 
you think he will?” 

‘‘ You were surprising me by telling me 
that Vivien has had time to learn four 
or five languages as well as the violin,” I 
said, reverting to Mrs. Chartres’ argument. 

‘The point is that she has not learnt them 
in the sense of ever having had set lessons,”’ 
replied the mother, ‘‘she has just picked 
them up. Yet she knows them thoroughly. 
She has managed this without effort, be- 
cause, to begin with, we are at home alwaysa 
very polyglot household, and next, because we 
are great tramps and live very much abroad.” 

‘‘ And how did she come to begin playing 
the violin?” 

“In rather a curious way. Neither Mr. 
Chartres nor myself play the fiddle, though 


_ we are both pianists; and it had never 


occurred to us to think about Vivien’s 
beginning to play anything except a little on 
the piano, she was so young. But one night 
in Paris, about two and a half years ago, a 
friend, Signor Santa. Vicca, an Italian who 
was playing in Paris came to play to us. 
Vivien was between six and seven years old 
at the time, and was, of course, abed. To 
our intense*surprise, after Santa Vicca had 
played Sarasate’s lovely ‘ Zigeunerweisen,’ 
we found Vivien at the door in tears. She 
had crept down in her little nightdress to 
listen to the music.” 

“Tt was lovely,’’ put in the rapturous, but 
solemn little voice of Vivien, who had 
returned and failed to teach the canary good 
manners. 
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“ Next day,” continued Mrs. Chartres, 
“Santa Vicca brought her a tiny fiddle and 
showed her how to play by calling her 
fingers ‘ Will,’ ‘Tom,’ ‘ Dick,’ and ‘ Harry,’ 
and making believe they were at school. 

We took it allin fun; but Vivien began to 
play with an amazing rapidity. Six or 
seven months later we were in Berlin, and 
were recommended to get Sevcik to hear her 
play, so we went to Prague. The evening 
before the appointment with Sevcik, I found 
Vivien preparing her violin for the appear- 
ance. She was sure Sevcik would not like 
her unless her violin was nice and clean, she 
said. So she got a basinful of hot water, 
and had given both the fiddle and the bow a 
hot bath all over, together with a good soap- 
ing. When I caught her, she had the fiddle 
in the basin, and was scrubbing it!’’ 

‘¢ Oh, it did make such a sad, sad sound 
afterwards,” said Vivien. ‘I felt inclined to 
take it to pieces to see if the water had spoiled 
it inside. But I knew there were no inside 
works to hurt, and I thought it ought to have 
felt nicer for a wash, like we do ourselves.” 

‘‘ She knew there were no works inside,” 
laughingly recalled the mother, ‘ because 
some little while before she had broken one 
open to see what the sound-works were like ! 
However, we got a new fiddle and Sevcik 
was very pleased with her playing. But 
after two or three months, when Vivien had 
had only about six lessons from Sevcik, we 
went to Monte Carlo. There I got Signor 
Marescalchi, who was first violin in the Monte 
Carlo Orchestra to come and play with the 
mite foranhour aday. Throughout, Vivien 
has never played for more than three hours 
or three hours and a quarter a day. When 
we returned to Sevcik he was so struck with 
her progress that he urged me to keep her 
with Marescalchi. So we persuaded Mares- 

calchi to leave the orchestra, and he has 
played with her eversince. He played with 
her at her lessons with Sevcik for a year, and 
is still with us. The day before her concert 
Vivien broke her G string, and the poor man, 
who is devoted to her, sat up all night 
playing on a new one, so as to tone it.” 

“Do you like playing at concerts, Vivien ?”’ 

“Oh, yes, they are better even than 
birthdays.” And she told me of the wonder- 
ful dolls that were given her after her first 
appearance at Prague last January, and 
againin March. Thenshe bemoaned the fate 
of her pet frog, which she had brought from 
Prague with her, and which had wandered 
off in the garden, “and would be sure to be 
lost, because, you know, the poor thing can’t 
possibly know any frog-English, can he ?” 








HERR HUBERMANN’S PLEBISCITE 
PROGRAMME. 


WE are often asked by our more advanced 
players and readers for advice as to what to 
play, what and when to practise, etc. We 
cannot do better in reply to such questions 
than to print the exceilent repertoire which 
M. Hubermann put before his patrons, out of 
which exhaustive list they were asked to 
select three items; the choice by a consider- 
able majority fell upon the following items; 

1. Beethoven's “ Kreutzer" Scnata. 

2. Mendelssohn's Concerto. 

3. Brahms-Joachim’s Hungarian Dances. 

The Concert took place on May 27th and 
— a brilliant success. We now subjoin 
the list ; 


Nos. Part I. 
1to10 Sonatas Beethoven 
Ir to 13 - Brahms 
14 to 16 9 Mozart 
17 to 18 ‘i ooh : Schumann 
1g Concerto, Op. 26 __... Bruch 
20 ve Op. 44 Bruch 
21 s ra Dvorak 
22 - pie on Goldmark 
23 », (Symphonie Espagnole) Lalo 
24 » so . Mendelssohn 
25 » A major Mokart 
26 Me ata Paganini 
27 »» Op. 61 Saint-Saéns 
28 » No.8 see Spohr 
29 99 ove . Tchatkousky 
30 » Noa = Weeniawshi 
31 Suite ont os Raff 
22 - eee one Goldmark 
Part Il. 

33 to 38 Sonatas for Violin Solo Bach 
39 to 62 Capriccids Paganini 
63 Air a vee Bach 
64 Romanze, Op. 40 Beethoven 
65 0” Op. 50 ... Beethoven 
66 Nocturne ove Chopin-Sarasate 
67 * : Chopin. Wathelmj 

68 Romanze, from Op. 11 
Chopin- Wilhelm 
69 Trauermarch, from Op. 35 Chopin 
70 Adagio oes cee Mozart 
71 “Ave Maria” Schubert-Wilhelmj 
72 “Ave Maria” . Bach-Gounod 
73 “Am Meer”... Schubert-Wilhelmj 
74 ‘* Traéumerei”’... oe Schumann 


75 ‘* Abendlied”... Schumann-Joachim 
76 ‘ Sérénade Méancolique ” 

Tchaikovsky 

77 “Souvenird’un lieucher’ Tchaikovsky 
78 ‘ Preislied " (Meistersinger) 

Wagner- Wilhelm 


79 “Albumblatt’’ Wagner-Wilhelmj 
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Part III. 
80 Rhapsod e Hongroise, No. 6 
Liszt Halir 
81 Carmen” Fantaisie Bizet Sarasate 
82 ‘ Faust” Fantaisie 
Gounod-Wien‘an ski 
83 Ballade and Polonaise Vienxtemps 
84 ‘Othello’ Fantaisie Evusi 
85 Fantaisie ane «ss Schumann 
86 ‘La Ronde des Lutins” Bazzini 
87 Danses Hongroises 
Brahms-Joachim 
88 Slavische Tanze a Dvorak 
89 Mazurka... oat zee Kontski 
go “Le Streghe”’ ... «» Paganini 
yl * Habanera” Savasate 


92 Romanza Andaluza ... Savasate 

Jota Navarra .. w+ Savasate 
93 ‘Zigeunerweisen” ...  Sarasate 
9+ ‘*Moment Musical” ... Schubet 
95 Mazurka ... ove . Zavyeycki 
g6 Mazurka Obeitass Wreeniawsht 
97 Mazurka Dudziarz Wieniaws!t 
98 Scéne Espagnole a Brull 
99 Tarantella ee eae Brull 
1oo Gavotte ... inn aa Bohm 





TARISIO AND HIS DISCOVERY. 
MR. CHARLES READE, in an article in the 
Pall Mall Gazette under the above head 
once wrote : 

“ Nearly fifty years ago a gaunt Italian 
called Luigi Tarisio arrived in Paris one 
day with a lot of old Italian instruments 
by makers whose names were hardly 
known. The principal dealers whose 
minds were narrowed, as is often the case, 
to three or four makers, would not deal 
with him. M. Georges Chanot, younger 
and more intelligent, purchased largely, 
and encouraged him to return. He came 
back next year with a better lot ; and yearly 
increasing his funds, he flew at the highest 
game; and in the course of thirty years 
imported nearly all the finest specimens of 
Stradiuarius and Guarnerius France pos- 
sesses. He was the greatest connoisseur 
that ever lived or ever can live, because 
he had the true mind of a connoisseur and 
vast opportunities. He rarisacked Italy 
before the tickets in the violins of Fran- 
cesco Stradiuarius, Alexander Gagliano, 
lorenzo Guadagnini, Giofredus Cappa, 
Gobetti, Morgilate Morella, Antonio Mari- 
ani, Santo Magini, and Matteo Benti, of 
Brescia, Michael Angelo Bergonzi, Mon- 
tagnana, Thomas Balestrieri, Storioni 





Vicenzo Rugger, the Testori, Petrus Guar- 
nerius, of Venice, and full fifty more, had 
been tampered with, that every brilliant 
masterpiece might be assigned to some 
popular name. To his immortal credit, 
he fought against this mania, and his 
motto was “A fout setgneur tout honneur.” 
The man’s whole soul was in fiddles. He 
was a great dealer, but a greater amateur. 
He had gems by him no money would buy 
from him. No. g! was one of them. But 
for his death you would never have cast 
eyes on it. He has often talked to me of 
it; but he would never let me see it, for 
fear I should tempt him. 

Well, one day George Chanot, Sr., who 
is, perhaps, the best judge of violins left, 
now Tarisio is gone, made an excursion to 
Spain, to see if he could find anything 
there. He found mighty little But, 
coming to the shop of a fiddle-maker, one 
Ortega, he saw the belly of an old bass 
hung up with other things. Chanot rubbed 
his eyes and asked himself was he dream- 
ing. The belly of a Stradiuarius bass 
roasting in a shop-window! He went in, 
and very soon bought it for about forty 
francs. He then ascertained that the 
bass belonged to a lady of rank. The 
belly was full of cracks; so, not to make 
two bites of a cherry, Ortega had made a 
nice new one. Chanot carried this preci- 
ous fragment home and hung it up in his 
shop, but not in the window, for he is too 
good a judge not to know the sun will 
take all the colour out of that maker’s var- 
nish. Tarisio came in from Italy, and his 
eye lighted instantly on the Stradiuarius 
belly. He pestered Chanot till the latter 
sold it him for 1,000 francs, and told him 
where the rest was. Tarisio no sooner 
knew this than he flew to Madrid. He 
learned from Ortega where the lady lived, 
and called on her to see it. “Sir,” says 
the lady, “it is at your disposition.” 
That does not mean much in Spain. 
When he offered to buy it she coquetted 
with him, said it had been long in her 
family; money could not replace a thing 
of that kind, and, in short, she put on the 
screw, as she thought, and sold it him for 
about 4,000 francs. What he did with the 
Ortega belly is not known—perhaps sold 
it to some person in a tooth-pick trade. 
He sailed exultant for Paris with the 
Spanish bass in a case. He never let it 














out of his sight. The pair were caught 
by a storm in the Bay of Biscay. The 
ship rolled; Tarisio clasped his bass tight 
and trembled. It was a terrible gale, and 
for one whole day they were in real 


danger. Tarisio spoke of it to me with a 
shudder. I will give you his real words, 


for they struck me at the time, and I have 
often thought of them since: 

“ Ah, my poor Mr. Reade, the bass of 
Spain was all but lost.” 

Was not this a true connoisseur? a gen- 
uine enthusiast ? Observed there was also 
an ephemeral insect called Luigi Tarisio, 
who would have gone down with the bass, 
but that made no impression on his mind. 
De minimis non curat Ludovicus. 

He got it safe to Paris. A certain high 
priest in these mysteries, called Vuillaume, 
with the help of a sacred vessel, called the 
glue pot, soon rewedded the back and 
sides to the belly, and the bass being now 
just what it was when the ruffian Ortega 
put his finger in the pie, was sold for 
20,000 francs. 

I saw the Spanish bass in Paris twenty- 
two years ago, and you can see it any day 
this month you like; for it is the identical 
violoncello now on show at Kensington, 
numbered 188. Who would divine its 
separate adventures, to see it all reposing 
so calm and in uniform in that case— 
“ Post tot naufragid tutus.” 





OBSERVATIONS. 

THERE are critics and critics in this 
world and so there are musicians and 
musicians. For the edification of my 
readers, | will give them a few extracts 
from an article, about 3 columns long, 
which recently appeared in one of our 
big dailies. This highly learned and 
esteemed writer, evidently a great expert 
on musical matters, goes on in the fol- 
lowing charming manner in extolling 
upon a recent appearance of Huber- 
mann, the violinist : 

‘* There was magic in the air. It was 
not merely expectancy, or that would 
have easily evaporated on so hot an 
afternoon; it was nothing less than 


magic that held spellbound so large an 
audience for so long a time. 
came moments, 
dream. 


Hours be- 
and one lived as in a 
It was no pyrotechnic display 








—s 





THE VIOLIN TIMES. 125 


on strings that accomplished this, it was 
rather the mind and soul of a genuine 
artist appealing to man through the 
medium of four slender strings.” ..... 
‘*Then came the presto. First it tripped 
us along, then we were hurried, and fin- 
ally found ourselves galloped away 
with all the mad glee and caprice of 
composer and violinist. The applause 
was deafening. Not only had something 
been given to us, but something had 
gone out of one.” ... ‘‘ But if the success 
of the ‘Kreutzer’ Sonata was great, 
that of the Mendelssohn Concerto in E 
minor was even more so. Here you 
heard Hubermann, the singer, on strings.” 
F . ‘*Thus fled time on silken wings, 
and the tired wrinkles were smoothed 
from furrowed brows. Music such as 
this is surely medicine for the mind. 
Finally, Hubermann played Danses 
Hongroises, Nos. 1, 2 and 5, by Brahms- 
Joachim. Here was a departure from 
the old and new methods and masters. 
Here was something of the new spirit, 
something of dramatic courage, some 
thing of rarely combined sounds.” ... In 
next speaking of Herr Singer, who was 
the solo piamist at the same recital, the 
writer again breaks out in the following 
extravagant manner : 


‘*The ivory keys are but a medium for 
his mind, and he expresses himself de- 
lightfully. The audience demanding an 
encore, he played Chopin’s ‘ Berceuse.’” 
.... He next deals with the singer, 
Miss Hilda de Angelis. In this case, 
his intentions may have been excellent, 
for he says nothing about her success or 
non-success, which is_ perhaps the 
greatest compliment he could pay the 
lady,—but he presently again gives way 
in the following strains : 

‘* The scene at the close of the concert 
is difficult to describe, for Hubermann 
was recalled and recalled by a charmed 
but persistent crowd. At last he con- 
sented to humour them. Under the 
spell of his playing the people left their 
seats and flocked to the edge of the plat- 
form, to be held speilbound by the 





mysteries of sound genius had to unfold. 
It was the story of the Pied Piper over 
again, and one lived as in the pages of 
childhood's fairy tale.” 


signed,—but 


The article is no, it 
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would be cruel to reveal the name of this 
extraordinary scribe; I hereby vote that 
the author of the article, which is by far 
too long for reprinting, be henceforth 
removed from the staff of musical 
writers for our contemporary, to be ele- 
vated, not to the Gods or to the Peerage, 
but to the far more dignified position of 
a penny-a-liner on one of our big horse 
racing contemporaries. Such versatility 
of style, such effusive language and such 
flowery enthusiasm may even be con- 
ducive for the D. N. in future to open its 
columns to Racing and _ Sporting 
Intelligence ! 
* * * 

A “ Strad,” the property of the late Mr. 
William Webster, of Wyberton House, 
Lee-terrace, Blackheath, was sold last 
week for 4750. The instrument, which is 
in excellent condition, is of the broad pat- 
tern with red varnish, and is dated 1723. 

* * * 

The artistic pet of the present season is 
undoubtedly the juvenile violinist, Mischa 
Elman. So popular is he in society that 
he is able to charge 200 guineas for every 
reception at which he is engaged to play, 
but declines to appear at more than five 
every week, so as not to tire himself, and 
in order that he may have time to keep 
up his studies. This means that the 
youngster is making over £1,000 a week. 
His income is added to, moreover, by oc- 
casional concerts, and that held yester- 
day afternoon at Queen’s Hall attracted 
a large and distinguished audience, hun- 
dreds of carriages being ranked outside 
the building and in Portland-place. EI- 
man opened the programme with one of 
Paganini’s concertos, which he played in 
really brilliant fashion. 

org * a 

A Stradivarius violin has been dis- 
covered at New Shildon, Durham, under 
peculiar conditions. For over a century 
the instrument has been in the possession 
of the family of Mr. W. Bellwood, and 
has been looked upon as_ practically 
worthless. For years it has lain stored 
away in attics and lumber-rooms, and has 
been used as a toy in the nursery. Re- 
cently a boy began to take lessons on the 
violin, and his teacher drew attention to 
its remarkable qualities. An expert who 
was consulted declared it to be a Strad. 


| 


A writer in the Daily Mirror writes as 
follows from Watford: Referring to your 
excellent article, “The Violin for All,” I 
should like to say that one of the most 
encouraging features of board school 
children learning the violin.is their re- 
sultant proficiency in cricket. This 
sounds enigmatical, but it is a fact that 
the Watford boys have discovered that 
the flat sides of their fiddle-cases make 
excellent bats, and they use them as such. 

WATFORD RATEPAYER. 
% oo * 

Seven hundred tiny  violinists—boys 
and girls—sat perched upon the huge 
Handel orchestra at the Crystal Palace on 
Saturday afternoon, and gave an orches- 
tral concert. They came from forty ele- 
mentary schools in London and _ the 
suburbs. These schools, along with 2,000 
more in England and Wales, have violin 
classes attached to them as a voluntary 
institution on the part of the teachers. 
They played well, and gave a warm re- 
ception to little Florizel von Reuter, who 
played two solos. 

a % * 

To the vocal music now taught in the 
evening schools of the London County 
Council, the Education Committee pro- 
poses to add violin instruction and the 
formation of orchestral classes. For sing- 
ing instruction the schools of a district 
are grouped into a choral union. In 
future each union will have an orchestral 
class, and in connection with it separate 
classes will be formed for combined 
strings, brass and wood-wind. Nothing 
is said in the recommendation of the com- 
mittee as to whether the ratepayers will 
have to furnish the children with their 
violins, basses, clarionets, euphoniums, 
and so on; and nothing is_ said 
about compensation (moral and material 
damages) for the torture which will be in- 
flicted on ratepayers who happen to live 
within earshot. SUL SOL. 





Just Published. _ Price ]/- 


HOW TO MEMORIZE MUSIC. 


With Numerous Musical Examples. 
BY 


C. FRED KENYON. 


W. REEVES, 83, CHARING CROSS ROAD,W.C. 
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Price 4/- each. Sold at 1/4 each. 


ORIGINAL DUETS 


For 2 Violins with Piano Accomp. ad /:). 
(May be also played as duets for Violin and Piano). 


COMPOSED BY 


WILLIAM A. BETTRIDGE 
(R.N. Band, Devonport.) 


. Romance (The Tryst). 

. Polonaise (Hilda). 

. Swiss Serenade (On the Alps). 
. Cradle Song (Sweet Dreams). 
. Serenade (Loving Hearts). 

. Gavotte (Childhood). 


W. REEVES, 83, CHARING CROSS ROAD,W.C. 





BEETHOVEN’S PIANOFORTE SONATAS 
Explained for the Lovers of the Musical Art 
By ERNST VON ELTERLEIN. 


With a Pretace by E. Paver. 
Translated from the German by Emity Hic. 


New and Revised Edition—(1898). Cloth, 3/6. 





W, REEVES, 83, CHARING CROSS ROAD, W.C. 





HOW TO PLAY FROM SCORE. 


Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 


By F, J. FETIS, 
Translated by A, WHITTINGHAM 
With 40 pages of Musical Examples 
Cloth, 3s. 6d. 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 





WORKS ON THE VIOLIN. 


Facts aBouT Fipp es, Violins Old and New, 
By J. BroapHouse. Third Edition, 6d. 


TREATISE ON THE STRUCTURE AND PRESERVA- 
TION OF THE VIOLIN AND ALL OTHER Bow 
INSTRUMENTS, together with an Account 
of the most celebrated makers and of the 
genuinecharacteristics oftheirlostruments, 
by J. A. Oto, with additions by J. Bishop. 
Cr. 8vo, cloth, 3s. 


AUTOBIOGRAPHY OF Louis Spouwr. 2 volsin1, 
thick 8vo, cloth, 7s. 6d. (pub. 15s.) 

Vi0oLIN MANUFACTURE IN ITALY AND ITS 
GerRMAN Oricin, by Dr. E. Scnesex, 
translated by W. E. Lawson. 8vo,sewed,Is. 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 


The only remedy for Whistling Strings 
~  INFALLIBLE 


om OIL. 
Traps ES Mang. 


TESTIMONIALS 


RESIN 





9, Northwick Terrace, Maida Vale, London, W. 
, December 13th, 1880. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for Strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
R. R. SHIELDS. LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale. London, W. 
: i December 13th, 1880. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings —, and easily, with a minimum of scratching. 
elieve me, dear Sir, yours very trul 
R. R. Surexps. LUDWIG STRAUS. 


St. Paul's Road, Camden Square. N.W. 
i December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good 
Yours truly, 
J.T. CARRODUS. 


4, Disraeli Road, Putney, 8.W. 

January Ist, 1839. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you forthe Resin and Oil you sent me. 
The Resin is certainly by far the best I ever tried. The first time 
I tried the Oil it did not answer, as I think I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained, 
and if my testimonial is any use to you I give it most willingly. 

Yours very truly, 
R. R. SHIELDs. CARL SCHNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 
Pe March 26th, 1893. 

Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. 1 am also pleased to say my pupils 
use both, and find them a great advantage. 

Faithfully yours, 
. F. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street ; Metropolitan 
College ; Philharmonic Society ; Richter, Hen- 
schel, Barnby, and ali Festival Concerts. 


31, St. Michael’s Mount, Brighton. 

May 5, 1893. 
Sir,—For about nine months I have constantly used your “‘ In- 
FALLIBLE "’ O11 for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oil that I have tried, 
including that obtained fromItaly. I find the tone of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. Ihave recommended it to many friends, both professional 

and amateur, and they quite agree with me as to its efficacy. 

I am, yours faithfully and obliged, 
FRANK D’'ALQUEN 


81, St. Michael's Place, Brighton. 

May Sth, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friende, as I have found it so useful myself, 

1 am, yours faithfully, 

Mr. SHIELDS, FRANK D'ALQUEN. 
I have found no other Oil answer the same purpose, and I 
had tried manykinds before,including Rangoon,Petroleum, 

&c. I chanced to see my friend Straus’s Testimonial. 


R. R. SHIELDS, 


Mr. SHIELDs. 





Sold by all respectable dealer in the United Kingdom. Price 6d, 
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; vn JUST PUBLISHED. Or. Svo, cloth, 5# 
6 oe 
. “GOMPO” . 
a rf} 99 
=< REGISTERED e) qn { ‘ 
a TO PREVENT ” as ers ii ers. 
PEGS SL errS APPRECIATIONS OF MUSIC AND MUSICIANS 
Sold by all respectable dealers in the United Kingdom, Price 6d, WITH 
®) ENCE House, H 3 " 
CARE ecember Sand, 1808, ESSAY ON HECTOR BERLIOZ. 
Dear Sir,—I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent, or 


R. 


Yours truly, 


R. SHIELDS. 


HEINRICH DITTMAR. 





(Postage 4d. each.) 


WILLIAM REEVES, 
83, OHARING CROSS ROAD W.C. 
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134. 


256 


NOTE ADDITIONS TO _. 
POPULAR & COPYRIGHT MUSIC, 


ISSUED BY 


(Postage 4d. each. 


9” 


VIOLIN AND PIANO. 
Series of 12 Pieces Arranged by A. Mullen 


Alla Marcia 


Beazley 


Campbellsare Coming : 317. Ben Bolt 


British Grenadiers 312. Low Back'd Car 


. March,GuillaumTell 


Beazley 
W. Vinnicombe 


F. James 
PIANC. 


J. P. Sousa 
Strauss 
Alard 

J. P. Sousa 
Ivanovici 
S. Osborne 


Gounod 


S. Osborne 
F. Burns ° 


Neil Moret 


J. P. Sousa 
Crouch 

S. Osborne 
J. P. Sousa 
J. P. Sousa 
S. Clark 


257. 
9 Lifeonthe Ocean Wave 313 Sprig of Shillelagh 
259. Hearts of Oak 314. March from Norma 
260. Ivy Green 315 
261. Red, White and Blue 316. Lass O' Gowrie 
149. Reflections os eee 
284. Reverie in E minor 
VIOLIN. 
170. March St. Olave , 
MANDOLINE AND 
274. Alice where art Thou? ... 
407. Belle of Chicago March 
406. Blue Danube Waltz 
416. Cadet, Two Step ioee 3 
408. Corcoran Cadets March 
272. Donau Wellen Waltz 
139. Esmeralda (arr. by) .. 
414. Faust Waltz and Flower 
Song ... ee ona 
157* God bless Prince of 
Wales, = (arr. by) 
332. Grenadier Guards March 
277. —<% Popular Calk 
alk noe oe 
201. High School Cadets 
March ve we 
367. Kathleen Mavourneen 
330. Killarney, arranged by 
499. Liberty Bell March , 
400. Manhattan Beach March 
327. Marche aux Flambeaux 
411. March Past of the 


410. March 


321 


339. 


255 
279 


409 


356. 
325. 
412. 
340. 


323 
341 


368 


National Fencibles 

Past of the Rifle 
Regiment poe ‘als 

. Minnehaha Cake Walk 

Nazareth, arranged by 

. Oceana Schottische 

. Over the Waves... seis 

. Our Flirtation March... 

Salome (Intermezzo) 

Santiago Waltz ae 

Semper Fidelis March... 

Stephanie Gavotte, arr. 

. Very Sweet Waltz 

. Village Blacksmith, ar- 


ranged by ... Pa 
. Washington Post March 


J. P. Sousa 


J. P. Sousa 
S. Osborne 
S. Osborne 
W. H. Stevens 
Rosas 
Svusa 
Loraine 
Corbin 
Sousa 

S. Osborne 
T. Bonheur 


S. Osborne  L 
Sousa 












4 eS 
Use 


FILSON YOUNG. 


‘' The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfying... . . 
In Mr. Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. . One can only admire the 
modesty that persuades Mr. Young that he is not 
prepared to criticise the composers of whom he writes, 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.’'"— 
Daily Chronicle. 


‘* The chapter on Charles Hallé is written with 
sympathy and knowledge."’"—Echo, Feb. 14th, 1g02. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 





TO COMPOSERS, ORGANISTS, CHOIRMASTEBS, 
BANDMASTERS AND TEACHERS, &c. 





MANUSCRIPT MUSIC PAPER. 


a. 12 Staves, roy. 8vo, to by 6}, ruled plain in quires, 
120 sheets, the lot 2/6. 

This is pre-eminently the Musical Students’ Paper, as it is 
light, portable, smooth and easy to write upon; each sheet, too, 
will hold a large quantity of matter. There is no paper better 
suited for Exercises on Counterpoint and Harmony. 

b. 12 Staves, oblong folio, 14 by ro, ruled in groups 
of 3 staves for Organ Music, 5 quires, 120 sheets, 
the lot 5/- 

The paper is of the same size as ordinary oblong folio, Organ 
Music, e.g., English Organ Music, Best's Arrangements, etc. 

c. 12 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 


Exactly the same in size as ordinary folio printed music so 
that upon it Songs or Organ Pieces may be written just as they 
are to be printed. It is a very useful paper, as Manuscript 
music written on it can be bound with Printed Mus 


d. 12 Staves, quarto size, 113 by 94, 5 quires, 120 
sheets, the lot 3/6. 


¢. 12 Staves, oblong quarto, 9} by 113, 5 quires, 120 
sheets, the lot 3/6. 


f. 24 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 


g. 12 Staves, folio Music size, ruled even, 10 by 14, 
5 quires, 120 sheets, the lot 5/- 


h., 14 Staves, quarto size, 113 by 9}1 5 quires, 120 
sheets the lot 3/6, 


Carriage Paid. 


Lonpon : 
- REEVES, 83, CHARING CROSS ROAD,W.C. 
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‘ “ON SALE BY 
WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON W.C. 


Half a rng! of Music in England, by Dr. F. Huzrrer, 8vo, cloth, 3s. 6d, 
pub. 8s. 6d.) > ; 

Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 
Teachers, by Gzorcr E. Tuorp, cr. 8vo, limpicloth, Is. + §. 6». . 

These Lessons are so written that you can, by studying them, master the fundamental principles employed in 
the use of the Voice Without a Master. 

Twenty. essons on the Development of the Voice, for Singers, Speakers. and 
eachers, by Grorez E, Trorp, cr. 8vo, limp cloth, ts. b's ; 

This Series of Lessons is intended to give Singers, Teachers, Orators, Elocutionists and Clergymena Practica! 
Knowledge of How to Strengthen and Develop the Voice: : 
Dictionary of Musicians, from the Earliest Period to the Present, cr, 8vo, sewed, is. 
A Treatise on the Structure and Preservation of the Violin and all other 

Bow-Instruments, together with an account of the most Celebrated Makers and of 
the genuine characteristics of their Instruments, by J. A. Otro, translated with Addi- 
tions and Illustrations, by Joun Bisuop, 4th Edition, post 8vo, cloth, 3s. 
Mozart's Don Giovanni, a Commentary, by Cuartes Gounon, translated by WINDEYER 
Crark and J. T. Hutcuinson, cr. 8vo, cloth, 3s. 6d. j 
The Art of Modulating, Being a Series of Papers on Modulating at the Pianoforte, with . 
Sixty-two Musical Examples, by Henry C. Banisrer, cr. 8vo, cloth, 2s. , 
Sketches of Great Violinists and Great Pianists, Biographical and Anecdotal, with 
Account of the Violin and Early Violinists (Viotti, Spobr, Paganini, De Berict, Ole 
Bull, Clementi, Moscheles, Schumann (Robert and Clara), Chopin, Thalberg, Gott- 
schalk, Liszt), by G. T. Frrais, bevelled cloth, gilt edges, 2nd edition, 4s. 6d. 
Greater Works of Chopin (Polonaises, Mazutkas, Nocturnes, etc.) and how they should 
be played, by J. Kxeczywsar, translated by Miss N. Janotse, and edited by SutuEr- 
LAND Epwarps, with Portrait, Facsimile, etc., cr. 8vo, cloth, 58. - ~ 


Music dnd Musicians, Essays and Criticisms, by Ropert ScHUMANN; translated, edited, . 
°o 


and annotated by F. R. Ritrer, Portrait of Robert Schumann, photographed from a 
Crayon by Bendemanp, First Series, thick cr. 8vo, cloth, 8s. 6d. Fourth Edition. 
Ditto, Second Series, thick cr. 8vo, cloth, 10s. 6d. Second Edition. in 
Wagner—Beethoven, by Ricuarp Wacner, with a pice from the Philosophical 
ee of Arthur Schopenhauer, translated by E..Daynrgutuyer, second eclition, cr. 
Svo oth, 6s. " 7 ; . iat eae 
Wagner as I Knew Him, by Ferpixanp Praxosr, 35. 6d. (pub. 78. 6d.), > 
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Second Be ison, Just Published. Crown 8x9, cloth, an. Gd, is 
Cr: Bv0,, bevelled claus, 5/- 7 INFORMATION eas 
oo 7 f . FOR, mee 
ON CON DUCTI NG: Prayers, Ownens, DeaLers AND MAKERS OF 
A Treatise on Stylo in the BOW-INSTRUMENTS. 
Hweoution of Olassioal Music > Atso vor STrinG MANUPACTURERS; | _ 
3 Taken from Personal Experience, Studies & Observations - 
ni opto gal OMe With Mustrations of a Stainer and a Guarnerfus Violin, ete, 
_ BDWARD DANNREUTHER Be WILLIAM BEPWOREH. 
W. REEVES, 83, CHARING CROSS ROAD wC. W. REEVES, 83, CHAKRING CROSS ROAD, W.C. 
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TH E 


London Institute or Musie 


For the further Development and Encouragement 
of Violinists, Pianists and Vocalists, 


iviv. BE. Polonaski on tour for examinations from JULY 1st 
to AUGUST 3lst. 


For vacant dates address 


| THE HON. SECRETARY, LONDON INSTITUTE OF MUSIC, 
2, SPENCER MANSIONS, QUEEN'S CLUB GARDENS, W, 


Intending Candidates please write for dates and Syllabus. 


Representatives wanted. 


VIOLIN 


ay | SCALES AND ARPEGGI 
For Candidates preparing for all Examinations in con- 
nection with above and The College of V iolintsts, Lid., ete. 








Price FOUR SHILLINGS. 


CARY & CO., - 
231, OXFORD STREET, W. 
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